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Review by Scott Yanow
Vibraphonist Steve Raybine, a skilled soloist, also has the ability to write catchy melodies that stick in one's mind after the recording is over. While he has sometimes been associated with smooth jazz in the past, the energy level on In The Driver's Seat along with many creative solos by Raybine and his guests put this music on a much higher level.

Raybine has had a long and productive career. After receiving degrees from the Eastman School of Music, the University of Wisconsin-Madison and the University of Iowa, he co-founded the fine pop/jazz band Auracle, working with the group for eight years and recording two albums for the Chrysalis label. He was a studio musician in Los Angeles and, in addition to his soundtrack work, performed with Dizzy Gillespie, Karrin Allyson, Dave Brubeck, Ed Shaughnessy and many others. He has taught jazz studies and percussion at various universities during the past decade. Prior to his recent CD, Raybine recorded Balance Act and Bad Kat Karma.

The 11 songs on In The Driver's Seat are concise but filled with memorable moments and an impressive amount of variety. Steve Raybine's vibes are generally in the lead even as he welcomes many colorful players. Michael Paulo's tenor sax drives “Step It Up,” Raybine trades off with the muted trumpet of Michael “Gooch” Gircuillo on “You've Got It All,” and Steve Kujala's flute has a nice spot on the Latin piece “Hummingbird.”A favorite of mine out of Raybine's seven originals is “You Don't Love Me Anymore,” which gives one a rare chance to hear Nelson Rangell preaching the blues on alto. The singer, Jennifer Hall, also does a great job.

The spotlight is on Steve Raybine throughout a straight forward jam on Stanley Turrentine's “Sugar” and on a pair of unaccompanied performances of standards (“Night And Day” and “Summertime”). Not too many vibraphonists other than Gary Burton and Jay Hoggard have performed completely solo but Raybine succeeds in both outlining the melodies and infusing the music with his own personality; nothing is missing. And on “Sugar” he shows how strong a player he can be when playing straight ahead jazz.

With guitarist Jeff Scheffler contributing a couple of spirited solos, the rhythm sections consistently grooving, and a horn section helping out on four numbers, this is a rewarding set of fun and infectious music.
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